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Abstract 

Romanticism, an idolatrous doctrine for life, looks deeply committed to harsh realities of life to idealize them 
aesthetically. As it faces hard realities of life, it has a creative grasp of integrated concepts and so seeds and brings up 
speculation, sensibility, sensibilities, meditation, and the like to transfigure the structure of realities for a beautiful look 
in them. But speculation brought up in beauty, it seems logical, deserves the credit to introduce first to Romanticism and 
only then other innermost convictions of psyche start exercising in life. Jibonanondo Dash, a modern Bengali poet, 
partakes of the activities of the soil which has especially been prepared for planting the seeds of beauty in life. His 
speculations centered in beauty prior to other workings of the psyche to idealize realities of life make it possible to get 
into Romanticism. 
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INTRODUCTION 

Romanticism, deeply rooted in numerous identifications, works with a warm worship in J. Dash, one of 
the most speculative poets in not only Bengali literature but also in world literature. Speculation paved with 
beauty, it may be considered argumentatively, initiates a principle in J. Dash alike all romantic human beings that 
he felt dominated to other types of psychological responsivenesses - such as sensibility, sensibilities, meditation, 
melancholy, etc. The nature of speculation as is observed in J. Dash comes first in the body of the article and under 
the light of its trend we search several contexts of his text to survey where he first devotes to speculations 
particularly with reference to youth and invisible sweetness of life and immediately to other ways of psychic 
movements, which we call the movements of romantic psyche. Finally, let's analyze how speculations lead 
smoothly to Romanticism. Speculations, we can think, can direct to a central point in Romanticism. This life of 
devotion, J. Dash as well as any romantic human beings wish to pass beyond the perverse realities of life, has a 
romantic concentration to change from a crude existence to something alluring in life. 

The nature of speculation that characterizes J. Dash’ psyche looks his superficial states of opinions with 
beauty on the surroundings where he reaches either physically or psychically. His curiosity picks up the best of the 
beauty of the surroundings and unlocks thus various common wondrous opinions on the experience. His eyes of 
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beauty arouse the curiosity, which divulges the wonders of remarks: ‘<p=i<p|\s| Wit fept fpft 1%°^t f*1=T° ’IRK® 1%?3T 

^*trmi<r wtoth ftor to? ^reTrr <ftc=« w?r ^t<r cm- c#jspr ^ cm to 5i1%to<i *r«% c<m ^cw / ^cw 

®fsit <p(.<ift=i’ (Dasgupta 19 ) (’His poetic eye with deep curiosity and sense looking at the surroundings accumulates in the 
depth of his psyche a lot of things - a lot of pictures during his student or professor life in Kolkata or Delhi, or the hilly area 
of Shillong or at the time of making a tour for the change of circumstances' the authors, trans,). He naturally creates 
remarks which have no facts, which however stand against Romanticism; but Romanticism on the other hand, exists on 
facts, which it is determined to beautify with aesthetic importance. Mario Praz so says on the identity of Shelly about 
Romanticism: 

No picture made a deeper impression on the mind of Shelley than the Medusa, at one time attributed to 
Leonardo, which he saw in the Uffizi Gallery towards the end of 1819. The poem, which he wrote upon 
it deserves to be quoted in full, [but I, the author, quote it as is briefed in an article] Since it amounts to a 
manifesto of the conception of Beauty peculiar to Romantics. 

It lieth gazing on the midnight sky, 

Upon the cloudy mountain-peak supine; 

Tis the tempestuous loveliness of terror . . . .’ In these lines, pleasure and pains are combined in one 
single impression. The very objects which should induce a shudder - the livid face of the severed head, 
the squirming mass of vipers, the rigidity of death, the Sinister light, the repulsive animals, the lizard, the 
bat, - all these give rise to a new sense of beauty, a beauty imperilled and contaminated, a new thrill” 
(Davidson, trans. 25 - 26). 

But how does it reach a beauty? There are processes in the psyche that feel impressed to create beauty on ugly realities and 
it is addressed as a work of Romanticism. Speculation here starts its first point of significance. This, an enthusiastic 
working of J. Dash' psyche, works not as a laborious process of his psyche. It alike all romantic human beings' psyche is at 
work in J. Dash everywhere, he seems to extrapolate and feels so intensified to reach a new one. Otherwise, why does a 
human being make remarks? what remarks does a human being make? what results from the remarks are determined? etc. 
J. Dash, a devotee to beauty, set off in quest of the queries, it can be assumed, for his heart of beauty. We can read 
prettiness in speculation in his face: m Wit «lft, cm*T "artm 'olsf'ol' (Kalam 27) ('His countenance is 

always deep and grave; strange charm and acuteness are at his eyes' the authors, trans.). 

After the appearance of this primary but important vital psychic assimilation other marrow processes of the 
psyche, they are addressed so because of their direct involvement in the state of Romanticism, - sensibility, sensibilities, 
devotion and the like are observed functioning in the psyche of a romantic human being. For instance, J. Dash, an 
illuminating study of beauty, makes remarks, which we think speculation, on the juice - symbolized as the energy of body 
before it disappears from the body as in ‘*|51 (.<i<i '^Ttcfr m w<i<i (^W v ll'^PiRi 53); ('The juice of heart 

dries up before the body wanes / Yet' Gray Manuscripts 'Life' the authors, trans.), but after the juice, he feels, doesn't exist, 
the expressions come of his psyche - sensibility, sensibilities, and the like can be observed. The expression - TO=T;’ (- 
(dash) means life and it continues' the authors, trans.) next to ‘*|Hc<i<i "arfc 5 ! m<r m wtin ?pt! 53) 

('The juice of heart dries up before the body wanes / Yet' Gray Manuscripts 'Life' the authors, trans.) deepens his psychic 
ambiance with sensibility; because - (dash) means life and it with a deep breathing out witnesses he can't speak because of 
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his psychic intensity. The route to Romanticism, so, springs up from speculation born from observation and resultantly 
other psychic movements of Romanticism, which we consider the mature statgs of Romanticism - sensibility, sensibilities, 
meditation, and the like sprout in his psyche. Primarily a common observation based on beauty descends from his psyche 
upon the thing he experiences and immediately but deeply and slowly the flavor changes - deepness in psyche about the 
thing, the revelations of deepness with sensibilities, and even devotion in the thing that in such a state of psyche he is hilly 
unaware of the surroundings besides the thing. After a long way of indeterminacy a romantic reaches Romanticism 
whereas beauty, as discovered in a sordid and nauseating reality, attracts the romantic attention to the intimate relationship 
with this condition. We observe the romantics - Shelley, Byron, and Keats - all of these romantic human beings remain in 
an unstable state in their actual world and imagine of a world beyond their living world: 

Within the movement of nineteenth-century European literature, we call ‘Romanticism’ there develops a 
new conception of irony [. . .] Irony in its romantic sense is related to Shelley’s habitual inability to 
choose, his recognition, after a point, of the irrelevance of choosing, between skepticism and mind’s 
faith; It is akin to the state of sensibility - Byron, who at least by the time of Don Juan had come to some 
of the same conclusions, described as ‘mobility.’ In Keats’s case we are apt to fall back on the poet’s 
own phrase,Negative Capability, but if we had to use one of our own, we might describe it as a set of 
perpetual indeterminacy” (Sperry 55) 

This obtains J. Dash in an attitude where he looks at life not in a realistic way, but imagines and feels 
beauty for life with speculation firstly and then with other emotive processes of Romanticism. Finally his 
fascination of psyche finds its most complete form in Romanticism: ‘'amMbf ’fS'gftpo 'Skili-'i W RujlD ^1% 

^mt<JT?r ■ 2 M(<!\s ■5t5 5 T'3 ■srPPT'ZRTsTa' (Mahfuzullah 67) (Though J. Dash 

becomes influenced with the poetic trend of Nazrul in the perspective of non co-operation movement, he is basically a man 
of romantic psyche and an architect of dream and aesthetic sense” the authors, trans.). Romanticism delivered as a series of 
psychic workings is thus a creation of life where speculation prompts at the beginning. 

Let's look at J. Dash how he becomes romantic in life. Life has to work commonly with its views. It develops its 
perspectives as it requires. J. Dash sketches his speculations based on beauty in life. He corresponds to a mass of the 
perspectives of life. Life offers him to speculate on its loveliness, youth, visible sweetness in its several states and so its 
spiritual reality on invisible sweeter states than it is, etc. J. Dash approaches life with his amateur responses on these states 
of life. Resultantly Romanticism extracts from him a substantial and representative study though he belongs to a Modern, 
Rabindrantheon, Nazrul and Kollol literary tradition. The Modern age has seen an age of a total breakdown of harmony. 
Dutta looks at the breakdown of harmony thus: 'The age is one of the interrogations, and there is seen a total breakdown of 
old faith, idealism, and convictions. The entire social fabric has undergone a drastic change with the grave shocks in 
political, moral and intellectual affairs, witnessed by the age' (459). And the Rabindrantheon, Nazrul and Kollol age of J. 
Dash’ time treat the reflections of humanism and independence by temperament through the age studies other cares but not 
with diligence. Beyond this limit of age J. Dash paves another way of artistic awareness: ‘‘srt?T 5 T?r ftrap? 

aifooKoi f%prc^tr?r ^ «it?r« ^pf ’W ferasM i tfltertl'-t « -w*! 

<mw> i’ (Mahfuzullah 66) ('It is to remember that J. Dash creates an individual method 

with his talent, artistic awareness, and labor and perseverance among the poets of the nineteen thirties after 
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the age of Rabindranath. But for this he has not revolted against the poetic trend of Rabindranath and 
Nazrul' the authors, trans.). What is this individual method? In response we can remember the concept of 
Chowdhury: ^f?|=T CTl5%rst 'ita' 5 5Tfa s #ft?r, 'q^lj i’ (54) ('He has an attractive and invaluable asset - 

it is his dreamy obsession for the beauty of fathomless and pure beauty' the authors, trans.). So usually his fascination of 
psyche reaches its most fundamental soil in Romanticism. 

We can understand speculation based on beauty better if we run a survey of J. Dash’ text. He, it seems 
to us, makes remarks frequently with no firm documents on loveliness in the body, youth’s wane and life’s attraction born 
from the visible sweetness of something towards invisible sweetness of the same thing. We see that his assumptions look 
bounded to the course to Romanticism. Particularly with reference to several traces of the poems - (‘Life’) ‘f’MRfliT 
TFT’ (‘The Song of Thirst’) and WTCT’ (‘Before Death’) let’s implement a survey of how his speculation observes that 
loveliness and youth pass away and how his spritual reality makes a tour from visible sweetness of anything onto the 
invisible sweetness of the same thing and thereby we can realize how other modes of Romanticism move from speculation. 
In the poem , 'S]<ii’(‘Life’) he denotes with his sharpest conjecture that life once can lose its attractiveness and youth doesn’t 
so leave its mark of beauty on the skin after it expires: 5 5(Tf?T ^f’t<r TT?T w<i<i ?PT! (fW ‘'SHi’ 53) ('The 

juice of heart dries up before the body wanes / Yet,' Gray Manuscripts 'Life' the authors, trans.). J. Dash’ mental 
attraction simply guesses when life goes wane. It then creates a lane to Romanticism. Still, the loveliness of 
body has not been out of his sight. But he thinks that as long as the juice of a body flows in it, there stills exquisiteness in 
the body. And simultaneously he supposes age and sorrowsas for the reasons of pale in the body. The juice of a 
heart must not reside as profusely as when age grows bigger and bigger. And then after youth loses its exalted 
view. But before age grows bigger, J. Dash thinks about the juice of heart and loveliness of body and its youth. His usage 
(‘when’) of the line ‘*|51 (.<i<i "artcT ^f’t7r TT?T TFT! ^s<(,’ (fW ‘#^t’ 53)('The juice of heart dries up before 

the body wanes' Gray Manuscripts 'Life' the authors, trans.) stands for such a guess - a speculation. But later 
deepness with sensibility, sensibilities, devotion, etc. develops in his psyche: W7T; - 'srtTSt 

54) (’- (life) continues as like as that body, which belongs to one, whose body is akin to the lip of 
a dead one, but not dead’ Gray Manuscripts 'Life' the authors, trans.). At once his sensibility comes and TO=T;’ ( '- means 
life and 'TO=T;' means continues' the authors, trans.) evidences the ambiance where his sensibilities expose. Besides 
in another poem J. Dash assumes simply that life may lose its attractiveness - sensations born from life’s charm in dead 
state: ‘tTFK ^ WFfcst ^nfsr / wtt - ^T<RT<r 1% T#/ fTTM ^ 4 *nf&<r %<f - (fW ‘f’l’TRrm TFT’ i - «) 

('When in some darkness I will reach, can I with a great thirst come back on this earth?' Gray Manuscripts 'The Song of 
Thirst' the authors, trans.). So youth and loveliness peep commonly through the window of his observation; he thinks it 
as if he were dead. But the attractions of the earth deepen his insight and he emotionally feels whether he will come back 
on the earth for the attractions: OTfa (7tfS<r 'sHfiTT’ (fTW ‘f^TTFTF' TFT’ 6 ) (’Only for the search of my body’ Gray 

Manuscripts 'The Song of the Thirst' the authors, trans.). Why does he wish so? ^ f*IW 4 Fitter ‘Ti3’! 

(fTW ntigMn ‘frfFlW TFf 7-8) ('Only for the sake of my sensations, vein, and blood / on this earth' Gray Manuscripts 'the 
Song of the Thirst' the authors, trans.) evokes sensibility, sensibilities, etc. - the substantial workings of Romanticism in J. 
Dash. So it comes in our realization that he at the outset with speculation thinks a dead state in his living life and creates a 
path to Romanticism. Above all J. Dash thinks because of his speculation in another poem WttT’ (‘Before Death’) 
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that life deserves a body in a big age with no prettiness. In aged state before death J. Dash supposes generally his life 
with gray of late-afternoon: TT Tft TF&T 1 w?r / WFFIT m WF3T WITS: ^ fwK «TFT sflWT’ (fW *n%f*tf*r 

'5TW 39 - 40) (’Those who have known within paths, ghats, fields / Lie another light bodied in the gray of late- 
afternoon’ Gray Manuscripts ’Before Death’ Alam, trans.). This accumulation in his psyche plays simply the role of 
speculation; but later he reaches deepness - a mode of psyche in a substantial Romanticism: ‘etlRil 1% WRT; <rr®T 
<p|»Ml (Ft w<IM?i ^FtFf (fW aff 44 - 45) (’Do we not know, alas, / The one wall that 

raises its head and surrounds all deep desires, / the pale face of death’ Gray Manuscripts ’Before Death’ Alam, trans). This 
assumption leads to the path to Romanticism. J. Dash alike the assumptions regarded with the lose of the attractiveness of 
body and the wane of youth abounds in his text with the simple assumptions of visible sweetness, but this 
takes him onto the sweetness being in an ever-increasing way in the invisible air of his mental sky - a substantial frame of 
Romanticism. J. Dash assumes commonly a night with its attractions - stars and large sky sweet: ‘lift iflfar - ^55 s=] 7 FT 

f%TFT / ■'air«>rc*fa <^3= Tfw Tf Tfr 'srfa VtFT -’ 25 - 26) (’This night - had it with the sea of stars not fallen 

from the breast of the large sky’ Gray Manuscripts ’Life’ the authors, trans.). But the fact of his soul intends the attractions 
of the night more enthralling than they look - remotism - an active working of psyche in Romanticism: ‘[lift ?rfe] <RFj cqffof, (FT 
TFT r «fTfT "srcst 3TFT’ (fW tpf ‘^Fft’ 27) (’[This night] would retain as sweet as that of the unheard song’ Gray 
Manuscripts ’Life’ the authors, trans.). The sweetness of the virtue of the unheard song triumphs spiritually in the ever- 
increasing state. Also in another pome ‘fTTBlW TFT J. Dash’ heart gnaws for unachieved sweetness - a mature form of 
Romanticism. But he at the beginning enjoys with speculation the light of the moon: TTCof <TP#f 5FT / ulRl<ll(. 5 . Tlwl’ (fW 

ntSMn ‘fTTFTRT TFT’ 83 - 84) (’The moon as like as the sickle / Emits light’ Gray Manuscripts ’the Song of Thirst’ the authors, 
trans.). So his heart with its arrival in Romanticism seems to be captivated with the rising charm of the 
moonlit. He imagines it with the sharp kiss of a beloved - a deepened state of psyche: ‘NttTT] ■TTitT (J>l(5« / 

pwwsf!’ (fTT ‘fTTTTtT TFT’ 86 - 87) (’[The light] it resembles to the sharp kiss of a beloved’ Gray Manuscripts ’the 

Song of Thirst’ the authors, trans.). It but originates firstly from speculation. Above all, J. Dash embraces the things of 
life as sweeter than they are in his perception, but the things are not now available, once they were - a complete enjoyment 
in Romanticism: ‘ ii)^FT ■‘jfTftoo ’Stf 1%FTt -CTFTf fir TFT / l*ss o ' 3 « Tt% TTT; (FFT CT>FT TtFflfft alwlletw TltT’ (ffRl ^Tt^tf^r 'sftET’ 45 
- 46) (’One day the world had dreams, / Moments of gold, the deep repose required by some magic woman’ Gray 
Manuscripts ’Before Death’ Alam, trans.). But it starts from his speculation: ‘WlTTf WFT 1% <(Rw 5ft (*%*& 

"BlpT WHT’ 43) (’What else need we know before death?’ Gray Manuscripts ’Before Death’ Alam, trans.). Thus 
there are so many instances of the invisible sweetness in his text. Each of the surveys evidences that 
speculation livened up with beauty gives birth to other states of Romanticism to see off the morbid states of 
life. 

In the analysis of the ideas as we have in the survey of text we can think that his speculation seems 
to play at the very outset a path to Romanticism. First of all, J. Dash, as we cite, takes commonly with his 
assumption the strength of his soul as an element of loveliness and youth: ‘'“tftarer WtlT <F?F? jtri <PT! *<[,’ (fHW 

53) (’The juice of heart dries up before the body wanes / Yet,’ Gray Manuscripts ’Life’ the authors, trans.). 
He assigns his assumption that the very energy of soul compared to juice goes lost and consequentially youth and beauty 
go fade. Before the wane of youth to his age, he thinks it consuming away. But the speculation - the wane of youth, 
he thinks, creates a depth of pleasant pains in his psyche. J. Dash seems to feel that the circumstances of life - age and 
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sorrow, isolates him from the beauty of life. So he reveals his hurt in life. Felt with the condition after youth because of age 
and sorrow fades, he separates merely from life. A sweet melancholy, a loving state of Romanticism, works in his 
psyche. John Keats, the most loving romantic poet in English literature, separates thus from life because of 
youth, he feels losing its glow for age and sorrow: 'Where palsy shakes a few; sad, last gray hairs, / 
where youth grows pale ('Ode to Nightingale' 25 - 26). Romanticism requires melancholic joy: ‘Certainly the “Ode on 
Melancholy” is best understood as a poem which, addresses the quintessentially Keatsian theme of the close association 
between melancholy and joy’ (Strachan 150). Also in another poem frH’ he supposes life dead beneath the reality 

of living life, but it, speculation, prepares a path to Romanticism, where he dwells with the mature states of 
Romanticism, because he not with sanity asks if he can return the earth for only the sake of life's beauties 
- youth, energy exposed with juice, etc. Without being aware of the surroundings the expressions of thralling 
pains were coming out from his heart: CTfa C<if3<r '■sMIf.-T (fW ‘f’MI’Tlir W 6) ('Only for the search of my 

body' Gray Manuscripts 'The Song of the Thirst' the authors, trans.). Why does he wish so? ^ 4 

^nf5<r ,-i Ti3’! 5 fFr’ 7-8) ('Only for the sake of my sensations, vein, and blood / on this earth' Gray 

Manuscripts 'the Song of the Thirst' the authors, trans.) The view of the attractions of life of the earth attracts 
his soul and at the same time leaves it in joyous pains. From speculation, J. Dash now sticks to melancholy 
pains, which don’t die away. It looks a joy deepening in J. Dash as Romanticism requires melancholic joy: ‘Certainly the 
“Ode on Melancholy” is best understood as a poem which, addresses the quintessentially Keatsian theme of the close 
association between melancholy and joy’(Strachan 150). This melancholy joy appears to imply a type of sensitivity. 
It shows an empathy towards anything with emotion. Thereby it defends him from the pessimistic pains of 
psyche and leads him towards Romanticism in the painful joys of sensitivity: ‘Charlotte Smith’s sonnet ‘On being 
Cautioned against Walking on a Fleadland Overlooking the Sea, Because it was Frequented by a Lunatic,’ for 
example, ironically implies that insanity brings relief from cognizance of the depth and duration of ‘woe.’In other 
words, an excess of sensitivity has led to the ‘lunatic’s irrational behaviors, but perhaps he is thus shielded from the worst 
of life’s horror’ (Breen & Mary Noble 7). Moreover, as a study in the compulsive nature of speculation towards 
Romanticism we observe that J. Dash assumes in ‘sTfBf WKT (‘Before Death’) that life gives the impression to have 
responded to a process of age and the process, he thinks, transmutes loveliness into ugliness. The imagery of body with the 
gray of late-afternoon plays J. Dash’ assumption on the fantasy of a perversive state of attractiveness: ‘'srbrat 'srftJ 

to<r f®«?r / wtstr ^rr isBr R<pM *PRF5t* (fW 39 - 40) ('Those who have known within 

paths, ghats, fields / Lie another light bodied in the gray of late-afternoon' Gray Manuscripts 'Before Death' Alam, trans.). 
This poetic diction looks not open, but later it becomes overt that youth in life passes away and the consequence appears 
in life. We can realize that J. Dash not thinks but feels that life with bright cherishes exists in his psyche, but death 
destroys the thrilling joys. The light of streets, fields, and ghat, though it is the ironic mode of diction, represents the 
imagery of the lose of loveliness and finally youth: [‘^BT 5S (W <pR'olu] (W irps’spf [‘isnrral <(C^tf% . . . “jPIWf' 

«rrot] ^rrcsrr ftefow wptht c«rw cro osnrto ^to, fa*iw<r 4iwi3<r ^ CTHi<r is rws*iT5r fri? ^strr 

<pt, ^Ni4Tc<f<i to ®ti*t *rbr, ^ - pt fto «*rt<r 

^>t<psTpf pt , 5(wi<r to '<jfSr%r csct to ’im set to<r f... ftom ^rrtr to<r tor to 'stwRr 
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'srp pwt 'sp^ft pt'spf Ptfp *iffp - ^ vRB'o ■sipt ?Rf3 cvw pctw 'sj^t ctTpwp 'sr'pw sifssrt - ‘ ^w?r '*rSW 

PI'QPt ^r% pvpit’ (Mitra 50 - 51) (‘[In the poem ‘Before Death’] as if so long time [before the lines - ‘Those who 

have known how within paths, ghats, fields, / Lie another light bodied in the gray of late-afternoon;] the play of light and 
shade come in the moon-lit yard from the window of hijal [a type of tree], juice born in hopes condenses on the green wind 
and bluish salt in the field of Boishak [a month in Bengal calendar and it is the time of April and May in the English 
calendar], red fruits under the deep dark of a banyan tree - these are phenomena of the months, seasons and years, covering 
these phenomena there arises another deep shade - where the dark river snatches away Konkaboti [a mythological 
woman of the Hindus] of the world in the gray of late-afternoon - ‘Light in which lovely Konkaboti leviate into 
incense: . . . Darkness condenses in the gradual wane of light of late-afternoon on the river and here loses indistinctly the 
physique of a woman, from this simple familiar village picture arises a matchless substitute of beauty having the 
symptoms of death - ’Konkaboti, the woman of the world, with the body born from incense’ the authors, trans.). The poetic 
diction looks imagery based and it seems to reflect an imaginative element, the romantics commonly convey 
this process to reveal their feeling: ‘In them [the Romantics] we see the examples of what can not be expressed 
directly in words and can be conveyed only by hint and suggestion’ (Bowra 10). J. Dash not only reflects with his 
speculation on the lose of loveliness and youth for Romanticism but also gives a special spiritual reality with his 
assumption on the invisible sweetness of anything in life - a romantic human being makes a journey thus on the invisible 
sweetness. J. Dash, as he is romantic, offers an image of common sweet in life with his speculation on night - a sea of stars 
in a view of a great sky: ‘ irtfar - *WST PJJSj °TW / 'sffaCTP cVW Vlw Pt Pip ‘#PP’ 25 - 26) 

(’This night - had it with the sea of stars not fallen from the breast of the large sky’ Gray Manuscripts ’Life’ the authors, 
trans.). But this enjoyment of sweetness doesn’t suffice the thirst of J. Dash: <rrfp] <P?T west, CP VP sfvfh PPP 

PCPI 5W’ (fHW ‘ Jt'i <! --i ’ 27) (’[This night] would retain as sweet as that of the unheard song’ Gray Manuscripts ’Life’ the 

authors, trans. ). This reveals his breast desire - the beauty of the night for ever-increasing, never dying, etc. As he nurtures 
a romantic soul, he cherishes deepness from speculation thus. So Dasgupta says on his speculation: ‘#PP’ [<pR\sp -n^p] 
p>tPtP 4PP CTlPP pi frsft PPT <P <FV sw PI, PW PI, 'spoilt PT, ’5#WP PW Pf (24) (’This [the soul of a 
poem] requirement is to create a beauty or shape for the sake of a beauty that it will not decay, is not temporary and be 
transient' the authors, trans.). Besides, J. Dash’ care of heart celebrates the affinity of the moonlight with his thought in a 
way as if he were revived in his spiritual sweetness: ‘PPCSP PWT Pt#t tip / urfSraTw 5S TfC 5 Tt’ («PP ‘fVVTPP PIP’ 83 -84 ) 

('The moon as like as the sickle / Emits light' Gray Manuscripts 'the Song of Thirst' the authors, trans.). In such a spiritual 
sweetness not wane, but the ever-rising of the sweetness is evoked: ‘HlWl] ■sHiP (J>l(.tP PPTCPT / PCPT'.’ (epp 
‘fVVIPP VP’ 86 - 87) ('[The light] it resembles the sharp kiss of a beloved' Gray Manuscripts 'the Song of Thirst' the 
authors, trans.). Because with the kiss of a beloved he envisages so unseen image of a cumulative desire. But 
basically, the desire grows from his speculation that the moon emits lights. This light but takes the shape of ever-increasing 
beauty of the soul. In such a case we can exemplify J. Keats, another romantic poet, that he goes the 
invisible from the visible: 'Heard melodies are sweet, but those unheard / Are sweeter, therefore, ye soft 
pipes play on’ ('Ode on a Grecian Urn’ 11-12). Bayley says:'The sad dilemma of his [Keats] genius is that when he 
tries to express the reality he became abstract;' (50). The reality of J. Dash’ soul harmonizes thus with the invisible, 
but from the common state of observation - speculation, it starts its journey. How the moonlight becomes an enthralling 
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ambiance in his soul reflects from the kiss of a beloved. Last of all J. Dash’ speculation on the invisible born from the 
visible something in life sweetens his soul as observed in WttT’ ('Before Death'). He enjoys the different attractions of 
life - compared to golds, these are loving things in life and dreams, - these are teats from which his psyche suck 
sensations: ‘ tec ^ fesff -CTHT %T *ft% ’TBT; <7H (7FN (*tW ‘f gRTWtFt’ 45 - 46) 

('One day the world had dreams, / Moments of gold, the deep repose required by some magic woman' Gray Manuscripts 
'Before Death' Alam, trans.) These refer to the enjoyments of life once they were and he enjoys these attractions spiritually 
and dialectically as his duration of life - the existence of the worldly life, is about to be over. J. Dash as romantic projects 
his feelings in this way. With reference to another poem <T7L (‘The Windy Night’) of J. Dash Hazra evaluates night, 

darkness, stars, etc. - the attractions of the world as if they were of the past and the invisible enjoyments - spiritual 
enjoyments: ‘^r?r <pR\s|T>|(.\s *JT<j ’fS'gfa <rwt '4Ti75‘ 'src i T ^ ’pTiTTt feBr C’tfl (7K 

*ftar 'stutt *rf I sflfsRr fiuw (38) ('In the 

poem - “Windy Night” night, darkness, stars, etc create a magic perspective that it seems to be as if we were in the past 
time and as if that created gradually a mythological time that didn’t come suddenly. When he describes night, it was only 
an instance of a mythological time' the authors, trans.). Thus there are so many instances in J. Dash’ text on his speculation, 
which leads finally to a smooth form of Romanticism. 

J. Dash’ role in speculation based on beauty creates a smooth arrival in Romanticism by which the 
audience are desired in the world playing the role of a speculative human being to progress the world. It 
distinguishes the common human beings and the speculative human beings. It is the importance that the 
speculative human beings attach to their life and to the world. The manner J. Dash helds of it here looks 
that he considers himself ‘almost as an interposition of the aesthetic’ in the horrors of the beauties of life and its invisible 
sweetness. The physique of J. Dash - loveliness and youth living in his body relies on the framework of time and in some 
cases on sorrows. When the working of time and sometimes sorrows are so hurt experienced that it seems that his heart 
only becomes filled with a pleasant air of pains with speculation based on beauty. Pleasant pains of Romanticism as 
revealed from deepness, sensibility, sensibilities, devotion, etc sprout firstly, it seems, from speculation. This first of all 
works as inspiration for other workings of the psyche in Romanticism. Life, we can feel, seems then a beautiful 
phenomenon in the world. 
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